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Action Snapshots 
S. U. JOUHAH, F. BY.S., F.!'.S.A. 



• 

THI S anide is in defence of the snapShOt. According 10 
. Webster's New Internat ional D ictionary, a snapshot 

means, "An inslanlan~us photograph made with a hand­
amen, without formal posing of, and oflen wi thout thl': fore­
knowledge of, Ihe subject." It is said that the word snapshot 
l~ connexion With photography was first coined and used by 
SIC John Hcrschcl ovcr ninety years ago, and l alC~r il was 
populanud Ihe world ovcr by George Easunan, of Ko(bk 
fa-ne. 

A graphic a nlS! may take weeks, days, or perhaps hours to 
draw or paint a cenaln $Cene. The alert photographer may size 
up • H«llIlg scene and manage 10 capture a "slice of lire" 
a::IOU In a second! lkcausc such pictures arc, at times, 
°1 Imt(! wnh apparent case, and because no doubt chance 
a so plays a part on OCcaSion, in cenain quartcrs such phO[Q­
gnphs are frowned upon and peremptonly dismissed as mere 
Inapshots. Yet many a Salon print is nothing more than such 
a mapshot ClIIptured by employing the observant eye and the 
::;amed hand at exactly the nght moment. Moreover, it is 

ten overlooked that ~uch a picture may be the outcome of 

!~":': I~:'~ \l l'"1 'H "t f . , 

long elpenencc, for st udy and pracllce lead to a sort 01 aUln­
matic reaction. when we suddenly point th ... camera III th~' 
r ight direction and press the trigger at precisely the right 
moment. In this type of picture-making it is not the camera 
that matters so much as the user. Any camera with an f / 4.5 
(or even smaller) lens and a reasonably fast shutter-speed 
(e.g., 1/200 second) will do. Wider-aperture cameras. 
tspctlally for outdoor snapshots, arc not essential in ,heSt" 
days of highly sensitive emulsions. For general work, pan­
chromatic emulsions are preferable, although onhochromatK 
onts may be equally useful. My own choice is Panatomlc-X 
developed in 076 for most outdoor work, and Super-XX 
developed In Microdol for indoor action photograph)' 

A few remarks about the reproduced snapshots may be of 
mtertst. Th~ Lon~ Rider: This is mainly a sky theme show­
Ing a strongly formed evenmg cumulus cloud which. 
fortun:udy, effectively "fits in" the picture-sp.1ce. repealing 
the shape and comourof the rider and horse in motion. When 
shown at the London Salon, I o\'crheard two criucs havmg a 
heated discussion. Onc of them was quile sure the cloud wa~ 
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printed in, and the ot her was equally «rlAm 'N" Ok ' idob 
horse hid been planled there from another 
were wrOOl, of course, 5mce I I happened to be: I 

stn.ia)lt print! 
lAmbSCDP' : While picnicking by the roadside 1ft tbt 

District one Ille afternoon, I nouccd in the diSut'ICt I 
gambolhnB lambs alona the edle of a hill, I WIJ wcarq., 
muul tUfe ClI1lel'1l sctllthe ready, As the bmln danced ICIaII 

within "",gC', three uposures were made ID qUid ~ 
in In dfort to KCUre , good formauon. The oobtcd ~ 
lamb hu "made" this pICtUre, The other tWO ibou .crt~ 
ordirwy. The: fneu: of frohdunllambs .howI I VlflClJII 
pos.et.nct it It fortunale that the flJJn hnes of tne cIoudI ~ 



lhe rye 10 Ihe principal lamb placed in a Slrong position in (he 
piC'U.ITC space. 

Slripprn: The figures 0{ Ihe children are well isolaled­
appropria tely agaiM( a lighl patch of cloud. The dog has 
helped 10 balance the composition. 

A. Shyi"1 Hon,: The diagonal placing of the horse is in 
k«pmg wl\h the laion theme. h will be noticed that the 
picture is composed of sevenl S-curvd. The sinuosity of 
lhe body 0( Ihe animal IS repeated in the body of the rider. 
Thew: Iuger curves arc echoed In a minor key at Sotvenl 
other poIms-the arms of (he rider, and the neck and front 
I~, of (he hoD!:. The cloud formuion bencalh the horse, 
fonul\atc:1y, almosl repealS the contour and shape of Ihe 

""""'. 
Irtdlllldwlllu l : The precise moment chosen for making the 

tI~ure has helped 10 Impan a fee!eng of vllaltty and action. 
The dark figure of the N1110r shows up well against a !eght 
patch of cloud Wind -blown hair, and characterislic swing of 
the: arm, further help 10 accentu,lIe movement and aClion. 
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Paranormal 

Photography 
S. D. JO HAil , F.n.p.s .. F.P.S.A. 

PARANORMAL merely means beside 
might be: a bcuc:r descnpuon or Lhe type of ';';'""n.!"~.~t 
huhcno has been Blven such names 35 

"Subjective Photography," "Abslr.llCI "",,, .. ,n,,h,,: 
PholOgraphy," and "PhotographiC SUrfClbS,m,·"",,, ,d,"'<" 'I 
50 wc hear 0( the bmh or a "new outlook." 
and Ihcrcforc means lIult'. To understand the 
significance of sub~uvc photography onc hn 
psychologiSt. Abstract and crcatl1,(, lemu arc L 
photographs arc "abstract" ; one type: of phoHlgraph is 00 





"abllrxt" than any olha SlIrubrly. all pK'WOlI 
phOloanphy, In • 5!rld sen~, IS CTelU"~ 

Ge:ne:nlly speaking, moJl pooloaraphc:n UlduJcc 
In .. ronn of photography the: .ymbob or whtdl .,( 
rc:cogmuble: on 51ght by most or us. 1nc:rc If( 
other rorms In III an that Irc: not n('(osanly rCCOlJUl!­
able:. U we: de:Pld ce:nam fomu , partly Of wbolJ)', 11 



~ ~ ItlUglnlIUon, ~U<.h 
I ~ coWd well be: de­

~-'.' .. ~I l'hoto­
,. If,.,dl forms .ha convcy 
~ pkSIUtC 10 MlmC, then 
~ br: ,amed "Paran(ormllll 
~ ~ I propoK 10 dQcnbc 
~~ 01 \U<.h PI~IOfllll­

tt. I 'focolullum" Rncar<.h 
" u- t1w type cl {'hour 
~ 6nI came: U1I0 prormnenu: :;',,zs After the tir)' IU)h, It 
f11PIl'.'~ In abeyance: fOr 
,-' bIJ: wn rcvn'ed agam on 
If~ and America from 

...,vd. T",'o .mponant Cl(­

___ Jhawllli such fOlOfantum, 
." bdd al Surbrucken and 
.-pt'1II 1951 nu: Royal Photo­
",. Soclcty 01 Gre;lt 8nuun 
", bdd, III ,IS ~nlcrary Year, 
I jInIIlIIIII utubltlon deVOted 10 
• .,.a1ICd ~ntw outlook" which 
.-w ) few aamplc:s of (010--_, purely trchnlCll POint of 

... pII:Icocnrhy .ppean 10 have 
jIIIIlbrwgh • Knc:s of dnuflC'l 
jIID. ..... , IiJ1l the result"" wefe 
..w 10 be wile-sharp, then 
_ 1QS I IOn 01 "[u"y and 
bI( pmod, followed agam by 
• ~rc phase OUI now 
• I !hank tlghlly) thc modern 

• 10 nnp'oy purely "holO­
tcchruquc of "all soru". 

onlcr 10 undcula nd I he 
.... lIICdun'm1 involved In the 
.b prodUCtIOn 01 luch appar­
~ IIopat phanlumlgori. we 

be: conve:rum wllh certam 
cOrmdCt1U10n,. It 

tha, the: praclice 

arc oonce~ only with expressing themSC'I~~, probllbly de­
p,ctlng the comcnl of their morb,d I\.1IlUCIJUlions or dreams. 
IJerhaps this Iype of exprCUJOfUSI may be comPllr~ WIth 

Ihe Jmerbug d20nCer who, In hll «sIllS\', Indulg~ 10 VIolent 
flhough rhythmIC and extempore) movementl, IITC"Sllttuve 
of how they apfIClr 10 the onlooker_ "gl'1lphlc ex"tcnll.alm 
Slm,larly perform~ a IoOrt of Jlttcrbug dance on the tilt surface 
01 his p;lpet or caO\""" The OrthodOI rlcIOtiah!I" art, on 
the other hand, may be hkened 10 the mon highly e\"OI~"Cd, 
mUIU2.lIy u/ldenlood, IoOrhl'uCJud t.J]ct, 10 wluch lhe 
stud,ed mo,"tmcnu, the munc, the pot'it and forms .re all 
In h.l!nnoflY, orderly, weU-compo!>Cd .nd ron,"cntoona] 

The ;tCCOtTlp;ln}",ng jJ]U11f;1UOfU 20ft nndom ClUmp]" of 
penmortJUll phofOlP"lrhy- To. rcnon WIth ImaplUIIOI"I, 
tJUlstcl"}' of lechlUque.nd In crptflmcnul turn of mind, there 
's no limJl to the- potentlal llles of expression through the: 
medium of the rhotographic procns 
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