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THE LoNe RipER. 11200 sec ar /3.5, 4 x orange filter, Pan-X

THIS article is in defence of the snapshot. According to
Webster’s New International Dictionary, a snapshot

means, “An instantaneous photograph made with a hand-
camera, without formal posing of, and often without the fore-
knowledge of, the subject.” It is said that the word snapshot
In connexion with photography was first coined and used by
Sir John Herschel over ninety years ago, and later it was
popularized the world over by George Eastman, of Kodak
fame )

A graphic artist may take weeks, days, or perhaps hours to
draw or paint a certain scene. The alert photographer may size
“[p - fleeting scene and manage to capture a “slice of life”
?‘f:-';::c:!n;:;r?cumy Because such pictures are, at times,
i E s o Jm‘drc-n'[ cn\r..and because no doubt chance
s Jr‘cn[rl:dll:i \lan occasion, in certain quarters such photo-
pie i \I‘J.\ ned LE]!UI'.I and }\‘l’\‘ll‘\l]‘l“l’ll}' dismissed as mere
: snapsiuﬁ g ulmam :\\ha!un print is nothing more than such
- hm;p‘ “R‘.\.i by .rmp!nvxn_u the observant ey Andrth‘c
e el -«Al exactly the right moment. Moreover, it 1s

erlooked that such a picture may be the outcome of

at 4

long experience, for study and practice lead to a sort of auto-
matic reaction, when we suddenly point the camera in the
right direction and press the trigger at precisely the right
moment. In this type of picture-making it is not the camera
that matters so much as the user. Any camera with an /4.5
(or even smaller) lens and a reasonably fast shutter-speed
(e.g., 1/200 second) will do. Wider-aperture cameras,
especially for outdoor snapshots, are not essential in these
days of highly sensitive emulsions. For general work, pan-
chromatic emulsions are preferable, although orthochromatic
ones may be equally useful. My own choice is Panatomic-
developed in D76 for most outdoor work, and Super-XX
developed in Microdol for indoor action photography

A few remarks about the reproduced snapshots may be of
interest. The Lone Rider: This is mainly a sky theme show-
ing a strongly formed evening cumulus cloud which,
fortunately, effectively “fits in” the picture-space, repeating
the shape and contour of the rider and horse in motion. When
shown at the London Salon, I overheard two critics having a
heated discussion. One of them was quite sure the cloud was
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yellow filter, Pan-X
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11200 second at
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printed in, and the other was equally certain that the rider g

horse had been ;wlanlcd there from another negative Botk
were Wrong, )

straight print!
Lambscape: While picnicking by the roadside in the Lk

District one late afternoon, I noticed in the distance a rowd
gambolling lambs along the edge of a hill. T was wearingm
miniature camera set at the ready. As the lambs danced acroy

of course, since it hapy

within range, three exposures were m wde in quick successio
in an effort to secure a good formation. The isolated jumping
lamb has “made” this picture. The other tw 1S were quite
ordinary. The frieze of frolicking lambs she 2 variety d
poses and it is fortunate that the faint lines of the clouds leed
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T i Below: Hoor RACE. 1/100 sec at f/6.3, Plus-X

the eye to the principal lamb placed in a strong position in the
picture space.

Skippers: The figures of the children are well isolated
appropriately against a light patch of cloud. The dog has
helped to balance the composition.

A Shying Horse: The diagonal placing of the horse is in
keeping with the action theme. It will be noticed that the
picture is composed of several S-curves. The sinuosity of
the body of the animal is repeated in the body of the rider.
These larger curves are echoed in a minor key at several
other points—the arms of the rider, and the neck and front
legs of the horse. The cloud formation beneath the horse,

fortunately, almost repeats the contour and shape of the
animal

Individualist: The precise moment chosen for making the
¢xposure has helped 1o impart a feeling of vitality and action
The dark figure of the orator shows up well against a light
patch of cloud. Wind-blown hair, and characteristic swing of
the arm, further help to accentuate movement and action
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Paranormal

CARICATURE. | sec at f/6.3. Pan-X

Photography

S. D. JOUHAR, F.R.PS. FPSA
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photography this

might be a better description of the type of |

hitherto has been given such names as \“‘ S_’“ﬂw 3
“Subjective Photography,” “Abstract Photography, Cratll
Photography,” and “Photographic Surrealism.” Every di_‘ﬁid‘ )
is a relative (€788
and therefore means little
significance of subjective photography or }
psychologist. Abstract and creative terms are ‘m‘ﬂ‘”"‘"'m
photographs are “abstract”; one type ol ph tograph 1s 00







“abstract” than any other. Similarly, all pictorial
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expressing themselves, probably de-
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picting the content of their morbid
Perhaps this type of expressionist may be compared with
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the jitterbug dancer who, in his ecst
(though rhythmic and extempore) movemends,
oker. A graphic existentialist

irrespective

of how they appear to the or
similarly performs a sort of jitterbug dance on the flat surface
of his paper or canvas. T'he orthodox pictorialist’s art, on
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The accompanying illustrations are random examples of
paranormal photography. To a person with imagination,
mastery of technique and an experimental turn of mind, there
limit to the potentialities of expression through the

is no
medium of the I‘h“l"l-'f-'I"h" process.
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